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International Theatre Institute ITI/ Institut International du Théatre ITI
Office at UNESCO UNESCO, 1 rue Miollis, 75732 Paris Cedex 15, France

Head tersin Sh hai
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info@iti-worldwide.org / www.iti-worldwide.org

1332 Xinzha Road, Jing'an, Shanghai 200040, China Tel: +86 (0)21 6236 7033
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Tokyo Festival
This is a comprehensive urban arts festival held every fall around Tokyo's Ikebukuro area which aims to connect with the world
through Tokyo's rich and diverse arts and culture scene. While showcasing the appeal of Tokyo's arts and culture in an easy-to-
understand manner, at the same time the festival aims to enhance Tokyo's own creative capabilities. In the mid-to-long term, we
will continue to work on resolving social issues, developing human resources, developing urban areas, and tackling globalization.

https://tokyo-festival.jp

Facebook https://www.facebook.com/tokyofestivalsince2016/
Twitter https://twitter.com/tokyo_festival
Instagram https://www.instagram.com/tokyo_festival/

T RREMREITEER
[BBX NEFMEEA L LERRUCME, ARMEEARRBEL M E (RREMRS 7Y AV Y IVRR)  RRE]

Tokyo Festival Executive Committee
[Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and Cutture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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A REAL THEATER OF THE PEOPLE
BY THE PEOPLE FOR THE PEOPLE in TOKYO:

TOMIN GEKIJO

WHAT MAKES UP A THEATER?

Playhouses, performers and the audience. But what is indispensable?
TOMIN GEKIJO thinks that people are.

TOMIN GEKIJO has no playhouse or troupe of actors, but does possess a
permanent audience, the number of its members amounting to about 10 thousand
today.

EACH HAS HIS OWN TASTE

TOMIN GEKIJO organizes 3 series: ENGEKI, KABUKI and SHINGEKI.
Their programs are selected by project committees composed of well known
specialists and representatives among the members. Particularly in the theater
series, members can chose among about 60 different plays a year according to
their own tastes.

TOO EXPENSIVE OR NOT, THAT IS THE QUESTION

Once having paid membership fee, which costs 1000 Yen for an individual member,
members can enjoy many programs with season tickets discounted 20 or 30%

HEAVEN CREATES A MAN NEITHER ABOVE NOR UNDER A MAN
said an ancient opinion leader Yukichi FUKUZAWA. TOMIN GEKIJO has succeeded
in keeping this principal by establishing an audience system which consists in
distributing booked seats by a rotation system.

WHAT DOES TOMIN GEKIJO MEAN?

TOMIN means a citizen of Tokyo and GEKIJO a theater. Under the generous
support of the Tokyo Government and the Japan Theater Promoters Guild, it also
makes possible "Theater going at half-price" for Tokyoites.

TOMIN GEKIJO, a new audience organization, aims at an open theater and
actively seeks contacts with foreign theaters.

TOMIN GEKIJO: 5-1-7 Ginza Chuo-ku Tokyo 104-8077 Japan Phone : 03-3572-4311
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